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Interview with Gianni Cinti,
designer of Rosenthal and of
the new Sambonet cutlery

Interview with designer Gianni Cinti: a
home decor artist who grew up under the
good slar of Gianfranco Ferr¢ and Loday the
signalure of Rosenthal and of the new
cullery by Sambonel

uring our long chat, Gianni Cinti tells me about s artistic career with passion. Signature
o[ Sambonet 's new cullery | his career 1s nourished by the lessons ol the master
Gianfranco Ferré , who said of him: = His ¢reafivily is an open space, to be organized on

request ©. A fruitful creativity that enters the heart of the project, completcly

revolutionizing the acsthetics of the brand. Also attracted to men's fashion, he was a consultant for Alberta

Ferretti . Marithé + Francois Girbaud and Ferré .
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The elassic iz Cit for men's

The interview.
Who is the leacher who guided your path?

Iway hicky enough to have several masters, mel or studied for me ave essential poinls of reference: among
these and above all Gianfianco Ferré. I came fo him very voung bur I had a couple of importanr experieiices
behind me. Mine is a hybrid formarion. I had artended the ISI4 in Urbino, an open and inclusive high schoal
of arristic education, which values the inclinations of each of irs students. There was a meeting with
Ciianfranco Uerve (irsf and then with the eponvmons oundation. He too was a fivbrid: on architect who
thought lilke a designer and cerrainly imade clothes but Fervé's creative process was miich mare complex. T
remember him saying o us voung people: lel's trv to do smard things ™ and this thing abways suvprised me a
lot. With the recavery of his archive, following his death. I became aligned with his design concept:

contemporary art, fashion and design bui also experience and poetry that mix.,

Do you have other projects to tell us?

1 vealized the greal dream of designing rugs for a company called Yo and which were presented af the fust
JSurniture fair in Milan. 1 ook some old rugys, disassembled and veassembled them. The carpel seems inigue
but in veality they ave several fragments of ancient Ballaan, Afehan, Chinese, Uzbelk artifacts thar I have, T
repedl, composed and reassembled. Looking af them, the firsi idea you hove is that of an orgoanic whole bul
i veality it is made up of “diversity " that visually harmonize: o tribute to the design methodology and ro the

act of composing ond decomposing; in the name of circulaviin,




